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REGARDING BLUES RESEARCH: 

This publication is a subsidiary of RECORD 
RESEARCH, edited by ANTHONY ROT ANTE and 
PAUL SHE ATS LEY, and is a vehicle for exploring 
the vast field of contemporary Blues recordings. It 
has been lauded as the singularly most important 
document of research of the post-war (1946) Blues. 
It is published irregularly, averaging 3/4 issues 
per year. THERE IS NO SUBSCRIPTION SYSTEM 
TO BLUES RESEARCH. EACH ISSUE COSTS 
THIRTY CENTS (U.S.A.), THIRTY FIVE CENTS 
(FOREIGN). Also available from DEREK COLLER 
at 25 BROAD FIELD, HARLOW, ESSEX, ENGLAND. 
2/6d each. 

Future issues of BLUES RESEARCH are announced 
in the parent publication, RECORD RESEARCH. 

THE FOLLOWING BACK ISSUES 
ARE NOW AVAILABLE: 

BLUES RESEARCH 

Issue 7: The MODERN Label 

Issue 8: More MODERN; RPM, METEOR, BLUES, 

& RHYTHM, FLAIR, CROWN (78rpm), 

CROWN (LP), KENT. 
Issue 9: out-of-supply 

Issue l'O: ABCO, COBRA, ARTISTIC, PARROT, 
BLUE LAKE, UNITED, STATES, 
CHANCE, SABRE; BLUES & REVIEWS 
(Barry Hansen). 

Issuell: ACE. SUN, GOLDBAND, BULLET 

Issue 12: Coral 65000, Groove, OK 6800 
ISSUE 13: CHECKER, MIRACLE, SUNRISE 

ISSUE 14: COLUMBIA 30000, MERCURY 8000 

t^ISSUE 15: JUST PUBLISHED - MANOR -ARCO 

REGIS and J.O.B. 
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THE "PERFECT" MAGAZINE (our Issue RR 51/52) 

EDITED BY CARL KENDZIORA JR. 
Introduction by Perry Armognoc 

Greatest compendium of popular music on phonograph 
records of the 20's ever published, complete wirh com- 
poser credits and many other Interesting features. 
A MUST for the musicologist, dlscographer, copy- 
righter, record collector and most anybody interested I 
popular music research. JUST ONE DOLLAR ($1.00), 
from Record Research, 65 Grand Avenue, Brooklyn. . 
New York. 
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Muddy Waters 

MUDDY WATERS MAKES HISTORY AT THE CAFE AU GO GO 



MUDDY WATERS - the substance, the fountainhead, the blues 
catalyst of his school, casts long shadows to the four comers of 
the world. Yet these shadows in the form of itinerant copyists 
dominate and receive heraldry and patronage from powerplay 
publishing or booking interests and/or wealthy record company 
promotion advertising budgets through the medium of record 
trade and fan magazines and from radio networks. Still many of 
these shadows even with the boost of exploitation disappear before 
the ink is dry or the sound is heard. However Muddy Waters in 
his 52nd year and a quarter century of blues service to the com- 
munity is enjoying a period of prosperity and popularity with very 
little of the above "suckerlation". What is the answer? Muddy 
Waters has become a missionary of the blues (so much like 
Memphis Slim and Champion Jack Dupree in Europe) and is 
carrying the message to the people. The increasing amount of 
his performances, the honesty and sincerity of his simple direct 
blues, campaigns for him more than being a puppet on the purse 
strings of a paper tiger. 

The spark to Muddy Waters re- emergence into an entirely new 
sphere of audience appreciation began in earnest with Muddy's 
successful tours of Europe in the Fall of 1963 and the Spring of 
1964. It gained in momentum in mid 1964 when he and his 
blues band who had been primarily based in the Chicago environs 
began therr trek to the eastern and western sections of our country 
and Canada. Their blues were heard for the first time by many 
in coffee houses, clubs, theatres, colleges and jazz/folk/blues 
festivals. In 1966 Howard Solomon of the Cafe Au Go Go in 
Greenwich Village foresaw the growth of the Muddy Waters 
movement and brought him and his band into his bistro. Blues 
history was made in New York City. The engagement was in 
May followed by successive visits in August and November. Most 
rewarding for Muddy Waters and the Cafe Au Go Go! 

Although the bands of May and August were indeed competent - 
the group that played the November Thanksgiving engagement 
were by far the most exciting, electrifying Muddy Waters band 
I have ever heard. Blues aficionado Pete Welding gave a hint 
of the growing prowess of Muddy's band in the fall of 1966 in 
Los Angeles just before they blazed into their November Thanks- 
giving week engagement at the Cafe Au Go Go. Pete wrote in 
a Downbeat 'Caught in the Act* report, 

"Recently I heard the group in Los Angeles and can report 
that as a result of several months regular work it is now 
the finest, most sympathetic group of musicians with 
which Waters has surrounded himself in years. According- 
ly - and this is crucial - the singer is performing as he 
hasn't in years with force, conviction and obvious pleasure. 
First off, the musicianship of the band is uniformly high 

PHOTOS ON FflONT COVER (Top-Down) «0ti s Spann, Luther 



but more important, it works as a unit. As a result, 
Waters numbers come over with burning force and inten- 
sity" and toward the end of the report Pete concluded, 
"that Waters is nonpareil, still the most exciting, original 
and rewarding artist in the postwar blues. " 

And when Muddy and his boys got to New York City, they 
"really arrived. " 

At the Cafe Au Go Go attendance lines were packed four deep 
in places way up the Village's colorful main promenade, Bleecker 
Street and even during a torrential downpour! Reservations were 
3 to 4 days in waiting. Inside, the club was filled to capacity. 

There was a combustible spark in the atmosphere - and every- 
time Muddy would hit the stand and tell the throng 'He Had Been 
Mistreated' or he was the 'Hoochie Coochie Man' or he would 
confide in you about his 'Five Long Years' the audience exploded 
into applause and rapport. Muddy and his musicians were keyed 
to greatness. OTIS SPANN, Muddy's 'Little Brother', was the 
anchor man and cohesive agent of the group with his brilliant 
dominant blues piano. And no performance was complete 
without Otis singing, 'Tain't Nobody's Business. . . '. GEORGE 
SMITH, a mature musicianly harmonicaist, who had replaced 
James Cotten during the Summer of 1966, is one of the most 
unsung bluesmen in the field. He possesses a blues curve and a 
mournful vibrato and is a superlative team man in ensemble 
work. George is also a fine blues shouter in his own right. 
SAMMY LAWHORN, the lead guitarist and an exceptional soloist 
is the 'feeder' of the band. He seems to be everywhere at the 
right time. He is a versatile musician of the first order with a 
speed of execution that is breathtaking. He not only lends 
tensile support for Muddy's vocals but his almost harp like slide 
notes and chords gives structure and balance to the entire band. 
LUTHER "GEORGIA BOY" JOHNSON, a relatively new arrival 
in Muddy's camp, is the bass-guitar voice and rhythm. Georgia 
Boy has an accent on rhythm like a stride pianist's back hand. 
He is also a teamworker and does not allow his bass to overpower 
the other members of the band. As a vocalist in the Muddy 
Waters tradition he is someone to really watch - and when 
occasion exists he can switch to lead guitar and solo emphati- 
cally. FRANCIS CLAY, a seasoned drummer, is really at home 
in a blues band. His strength seems to be greatest during tempo 
changes and performance climaxes. 

Victoria Spivey, perhaps their greatest fan, and a lucky devil, 
was fortunate to capture some of the sounds of Otis, George, 
Luther, Sammy and Francis for the latest LP release on the 
Spivey label. 

- Len Kunstadt 

Johnson, George Smith, Sammy Lawhorn, Francis Clay 





WHERE ARE THEY NOW? 
By Frank Kelly 



CLYDE DOERR, alto sax star soloist and prolific recorder 
of years ago, and competitor of the late great RUDY 
WIEDOEFT changed his profession to chiropractor. 
Dr. Doerr practices at Daly City, Calif. DEWEY "TEX" 
HURST who played bass for decades around NYC, 
Chicago, Detroit, etc. with MEYER DAVIS, LESTER 
LANNIN, MANTOVANI, RUSSIAN STATE ORCH. (in 
NYC), etc. is free lancing in New Orleans, La. , 
SONNY DUNHAM, who blew fine Tp. d. Tb. with the 
CASA LOMA ORCH. and his own band - nowadays free- 
lances around greater Miami, Fla., and often gets 
together with the hundreds of veteran big time sidemen 
who reside in that area for big band dates & big re- 
hearsal bands for kicks. TED PIERSON, veteran net- 
work radio announcer in NYC, Chicago and L.A. (he 
announced many a big name band) and Hollywood film 
actor during WW2 (was in some Clark Gable films, etc.), 
who in recent years was station break announcer over 
WCBS radio- TV (off camera) of the CBS network, is 
reported to have married into LORD MOUNTBATTEN'S 
FAMILY and is living high on the hog in Canada. GENE 
"POLECAT" PARVIS, drummer with FATS DANIEL'S 
QUARTET, JOE VENUTI'S ORCH. , etc., nowadays 
clubs around in L. I. , and teaches music at HOFSTRA 
COLLEGE in Hempstead, N. Y. What happened to the 
AMES BROS, since they disbanded?? Well, Ed. acts 
on TV, in films, cuts records, has a beautiful home 
with swimming pool & the works in Woodland Hills, 
Calif. ED rarely sees his brothers, but knows where 
they are and what they're doing. JOE AMES, the eldest, 
is in Milford, N. J. , VIC AMES is involved in the record 
biz in Haworth, N.J. WILIIAM JULIUS "TUBBY" TOOLE, 
who blew sax & arranged for the bands of BOB 
SYLVESTOR, the late DANNY FERGUSON, etc. nowa- 
days free lances around Minneapolis, Minn, and is 
studying days to be a piano tuner-service man TOMMY 
TUCKER, veteran orch. leader, is a DJ over WIVY in 
Jacksonville, Fla. 

BILLY TAYLOR, jazz pianist, and his trio recently 
moved into the HICKORY HOUSE in N. Y. C. BILLY'S 
also a jazz DJ at NYC'S all jazz AM radio station. Jazz 
piano veteran, TEDDY WILSON, was seen pepping up 
the atmosphere at NYC'S TOP OF THE GATE CLUB. 
ELLIOTT LAWRENCE, ex leader of a popular orch. of 
the 40s (some of his music still is available on Fantasy 
LPs), has been mus. dir. of many a B'way musical - 
He is currently leading the orch. for "The Apple Tree" 
which stars LARRY BLYDEN, BARBARA HARRIS, ALAN 
ALDA & PHYLIS NEWMAN. HORACE DIAZ, who 
played piano with BENNY GOODMAN, etc. , was seen 
leading a latin band at NYC's past EL MOROCCO which 
the snob set habitues call ELMERS. 

Remember ROSS RUSSELL, record collector, author, 
contributor to many magazines, music shop proprietor, 
Dial Records prexy from 1946-56, Charlie Parker's 
personal manager, among other accomplishments! ! 
Ross has been giving a Jazz course for the last 3 years 
at the University of California Extension in San Diego, 
California. Ross' regular line is the advertising business. 
Ross acquaints us with his jazz curriculum activities. 
"After the usual thorny start we are building status, 
a following and getting somewhere. Just got an okay 
on a new course, Jazz Since WWII, so that we have 
two courses in contingent semesters. These carry 
credits and attract people in the teaching profession 
and now gradually lay people. I have also given the 
course at Univ. of Calif. Riverside and Palm Springs. 
Am trying to interest them next in a course on con- 
temporary "sub cultures", with the focus on jazz. . . 
Ralph Gleason is swinging along in good shape in the 
Bay Area, doing his column, contributing to Ramparts 
and other avant garde pubs, teaching special courses. 
I hope to have him down here for my new modern 
course as a guest lecturer. He is interested in another 
publication (recall his past "Quarterly") if and when." 

Lovely SIMONE McQUEEN, ex- Latin Quarter showgal, 
weather gal (you should have dug her crisp native 
British accent) on ABC- TV in NYC, was caught in the 



act this past winter as one of the playful Pigeon Sisters 
in the 'B'way comedy which stars EDDIE BRACKEN, the 
ex-movie star. Show is NEIL SIMON'S "THE ODD 
COUPLE". Do you recall the 18 Club on NYC's W. 
52nd St. years ago which featured a zany team of 
comedians named JACK WHITE (deceased), PAT 
HARRINGTON, SR. , (deceased), FRANKIE HYERS, and 
JACKIE GLEASON who was water boy or something? 
GORDON ANDREWS was the orch. leader. We're sorry 
to report that FRANKIE HYERS has been hospitalized at 
the WILL ROGERS show biz hospital in Saronack Lake, 
N. Y. Last time we saw Hyers he was tending bar at 
TOM HEENY's Bar which was on Miami Beach's Collins 
Ave. In case you've forgotten, TOM HEENY is from 
Australia, and once boxed GENE TUNNEY, or was it 
JACK DEMPSEY?? DAVID ALLYN, who sang with BOYD 
RAEBURN Orch. in person & on records, in recent months 
was featured on the TODAY TV show. He was at NYC's 
LIVING ROOM, and L'INTRIGUE, was interviewed over 
WBAI by Jack McKinney and later returned to Las Vegas, 
Nev. where he performs in clubs and makes his home. 
GEORGE HANDY, who wrote modern charts for BOYD 
RAEBURN's band recently, wrote some charts for a FRAN 
WARREN (was with CLAUDE THORNH1LL years ago) 
record date, and was seen rehearsing a ten piece band 
for other record dates, etc. WILLIE MAYS EX-WIFE 
bought a shuttered Queens, N. Y. cafe, and will reopen 
it with her own name in lights as Marguerite's Dugout. 
Remember the PARADISE RESTAURANT on B'way that 
featured many a scantily clad (no topless) lassie and 
name band on B'way, later BOP CITY, the HAREM, 
etc. Well, TRUDY HELLER, the diskotek producer & 
club operator prombes to make that spot another frug 
palace. 

BUSTER CRABBE, the swimming c ;. mp, TARZAN, 
etc. of H'wood films years ago, an& of recent years 
swimming dir t at the Concord Hotel in Catskill Mts. 
and a Wall St. broker, etc., was very recently seen 
doing a fine acting job on CBS-TV network daily soaper. 
THE SECRET STORM. What happens to ex-Kings after 
they're deposed? Ex-King PETER, of Yougoslavia was 
recently made head of international advisory board of 
California's Sterling Savings & Loan Assn 



REMEMBER THE GREAT ANSON WEEKS! I do. Here is 
some fascinating data from ace Anson Weeks researcher, 
Jack M. Bethards of Santa Rosa, California, about Anson 
and his band. 

"I enjoy your RECORD RESEARCH column very much 
and thought you might be interested in this item . . . 
I have made a special study of the music of Anson Weeks 
and his Orchestra. I believe that his was the greatest of 
the Dance bands of the early '30 's and I have collected 
everything of his from records and transcriptions to films. 
I have a rather complete library but am always looking 
for more material. My latest project, and this may be 
of interest to you, is reconstructing the original Anson 
Weeks library (or 'book') of orchestrations. I have hired 
several arrangers who copy the scores note-for-note from 
records and transcriptions. This is a very expensive 
process, but very rewarding to me.. I have finally been 
able to realize my ambition of playing Anson's original 
arrangements even though I had not been born when they 
were written (I am 26 years old). 

As I am sure you know, Anson is still very much in 
the music business at age 70. He is in Sacramento, 
California with a very fine 6 man orchestra (Baritone, 
Tenor, Trombone, Piano, Bass and Drums) and plays 
nightly at the largest modern hotel in Sacramento -- 
The Sacramento Inn. Arson started in the music business 
in Sacramento, so it is interesting he is back there now. 

In November of last year Anson celebrated his 50th 
Anniversary in the music business. The management of 
the Sacramento Inn gave him a gala Anniversary party. 
People from all over Northern California turned out to 
honor their favorite band leader. Three times as many 
people had to be turned away as could be seated! It was 
a wonderful evening of nostalgia and good music. The 
hundreds of people in the audience enjoyed every minute 
of it. Many of Anson's friends from show business could 
not attend but sent telegrams. These included Bing and 
Bob Crosby, Phil Harris and many more. 

The highlight of the evening was a floor show in 
which we re-created Anson's 1932 orchestra using my 
arrangements. Many of the musicians who worked with 



Anson originally were on hand to play and entertain. 
(I have enclosed a list of the band personnel and some 
notes that you might find interesting.) 

The orchestra sounded very fine considering the lack 
of rehearsal time (what rehearsal we did have was cut 
up by a TV broadcast. ) The highlight of the show was 
the fine performance turned in by Kay St. Germaine 
who did the same songs she did with Anson's band in 

1933-36. 

"*— ^— < 
It was quite a thrill for everyone to hear the sound of 
Anson's big band again. The sound was quite authentic 
since all the key players had worked with Anson in the 
'30's. It was a unique re-union and we were lucky to 
get so many of the original men on the job. You will 
note that they came from far and near to be there. 

I am looking forward to doing a similar show in San 
Francisco sometime. 

Here is a list of the Anson Weeks 50th Anniversary 
Reunion Show participants in November of 1966: 

ANSON WEEKS, leader, of Sacramento, Calif. ; 
KAY ST. GERMAINE, vocalist (Mrs. Ed Wells) of 
North Hollywood, Calif. - Vocalist with Anson from 
1933-36, now in show business; ABBEY RASOR, 1st alto 
& baritone sax of Santa Rosa, Calif. , played with 
Anson from 1931-34; JACK BUNCH, 2nd alto and 
baritone sax, of Northridge, Calif. Joined Anson in 
1933, played oboe and English horn along with sax 
and clarinet; EARLE MORGAN, tenor sax, of Chico, 
Calif. Started with Anson in 1924; GEORGE DRUCK, 
trombone, of Sacramento, Calif, -played with Anson for 
last 7 years; CHARLIE PERKINS, trumpet, of Sacramentc 
Calif, -worked with Anson in 1940; DON HUTTON, 
Violin, Palo Alto, Calif, -with Anson in 1928; BOB 
BECKER, violin, Redwood City, Calif. ; ABBEY BROWN, 
drums, Sacramento, Calif. - started with Anson in 
1924, now has own band patterned after Anson's; JACK 
PARKER, drums, Sacramento; HAL NACHTRIEB, tuba, 
San Francisco; JOHN WILSON, piano, Sacramento; 
BUD MALEVILIE, guitar, Sacramento - former band 
leader, now co-owner of Sacramento Inn, Highway 40, 
and Arden Way, Sacramento, along with Elwood 
Maleville; BUD PIKE, banjo, Sacramento; JOHN COOK, 
vibes & vocals, Piedmont, Calif. Other alumni: 
FRANK HUBBELL, trumpet, Northridge, Calif, -started 
with Anson in 1928 or 1929; PHIL BODLEY, sax, Los 
Altos Hills, Calif. - was with Anson in 30's; HENRY 
GILBERT, violin, San Francisco - played all through 
early 30's with Anson; FRANK BARTON, trumpet in 
1932, and BEN GAGE, vocalist 1933-36, are in broad- 
casting in Hollywood; CARL RAVAZZA, vocals with 
Anson in mid 30's; WALTER BUNKER Jr., Pebble Beach 
Calif. , Arson's announcer in 1932. He MC'd the 
Anniversary show; EASTON WILLEY, sax, and ALLAN 
KINGS, bass and vocals are other members of Anson's, 
current orchestra at Sacramento Inn. " 
(Ed.: Who are others??) 



COMING: An expanded Filling In Discographically - 
Correspondence section with gads of information. Keep 
'em coming - but pu-leeze list your sources and the 
reference of what RR issue you are replying from?? 

Thank you. 
FILLING IN DISCOGRAPHICALLY 

MORE SPOTLIGHT ON PEEWEE RUSSELL (see RR67. 71) 
data from John P. Miller, Leicester, Mass. 

In issue 67 R. Bollinger, State College, Penna. asks 
about a Tiara Lp. that includes Pee Wee, Jo Jones, 
Buck Clayton, etc. 

I have a cheap Lp. on Promenade label. "Dixieland 
U.S.A. " Personnel as follows: 

Pee Wee Russell, Buck Clayton, Vic Dickenson, Bud 
Freeman, Jo Jones, Lou Carter, Arnell Shaw (Arvell 
Shaw). 
Tunes: 

Bugle Call Rag; Muskrat Ramble; St. James Infirmary: 
Ballin' The Jack: Saints: Sweet Sue: Billboard: Synthetic 
Blues. 

There is a full color picture of the band on the cover. 
I bought this about three years ago. I think I've seen 
this on some other cheapies since then under various 
names. 4 




RIVERSIDE RLP 8813 (FLETCHER HENDERSON 1923-1927) 
- I don't know which is worse - the jacket which gives 
no take information, or the one which gives wrong in- 
formation. This record falls into the latter category; 
The takes are listed in full detail, but at least five of 
them are erroneous. Here is the list of titles, in order, 
with the takes listed on the jacket in the first column, 
and my own identification after comparison with the 
originals: Jacket wca 



HENDERSONIA 

Walter C. Allen 



Regarding my theory in the last column that Hender- 
son might have made the arrangement for Tommy 
Dorsey's BOOGIE WOOGIE, Tom Jackson of Rowayton, 
Conn. , writes in to say that he believes this was a 
Deane Kincaide arrangement. He cannot verify the 
source of this information, however. So far, no other 
comments on my suggestions. 

Let us continue to examine the takes used on all the 
various LP's being issued all over the world with 
Henderson material. Thanks to Martin Rand, of 
Summit, N. J., who loaned me several for taping, I 
can now state positively which takes were used, after 
comparison with the original issues. 

MUSIC FOR PLEASURE MFP 1085 (THE GREAT BIG 
BANDS) - contains four tracks each by Duke Ellington, 
Benny Carter, and Fletcher Henderson, all made for 
Columbia in die 265000 matrix series in 1933. Of the 
Ellington material, MERRY GO ROUND on this pressing 
is an alternate take to the one used on the Columbia 
anthology, JZ-1, I LIKE JAZZ! The four Henderson 
titles are all the standard takes: TALK OF THE TOWN 
(265136-3), QUEER NOTIONS (2651.35-2 ), NAGASAKI 
(265138-2), and NIGHT UFE (265137-2). I have none 
of the other Ellington or Carter tracks on 78's. 

V.J.M. VLP 10 (RARE FLETCHER HENDERSON MASTER- 
PIECES) - first, let me state that it is incomprehensible 
to me why this label, which presumably is produced by 
and for collectors, cannot describe which takes were 
used, in die liner notes! The following titles are 
present, in this order: 31st STREET BLUES (70425) and 
OLD BLACK JOE'S BLUES (70424) from Perfect; 
CHICAGO BLUES (105120) and WHY PUT THE BLAME 
ON YOU? (105121) from Perfect); JIMINY GEE (5527, 
unknown take, possibly -1; different take from my 
copy of the Regal, which uses 5527-2); JEALOUS 
(5532-4, same as Regal); ,1 CAN'T GET THE ONE I 
WANT (5534; this usedthe falsely- numbered alternate 
take, 3185-1, as released on Broadway 11384 and 
allied issues; different take than 5534-2 on Banner and 
Regal); WAIT'LL YOU SEE MY GAL (5533-4, same as 
Regal); HARD HEARTED HANNAH (5554-4, same as 
Regal); CHARLEY MY BOY (5570-1); ONE OF THESE 
DAYS (5712-1); THEN I'LL BE HAPPY (6297-2); 
SLEEPY TIME GAL (6293-3); SORRY (7638-4); same 
as Oriole). 

JAZZ PANORAMA LP 4 (CONNIE'S INN ORCHESTRA - 
This contains all ten Crown titles, plus diree from 
Columbia (1930-31 period) and one from Melotone. 
The only titles present for which alternates exist, as 
far as I know, are YOU RASCAL YOU (1431-3 used 
here) and BLUE RHYTHM 9/(1432-3 used here). 
Differences in the two takes of RASCAL are immedi- 
ately obvious: take - 3 opens with a verbal announce- 
ment that Connie's Inn Orchestra will now play, with 
the title; whereas this announcement is missing at the 
opening of take -2. Incidentally, this is a good time 
to point out that all discographies including Rust have 
reversed the matrix numbers for Melotone M12340: 
GOODBYE BLUES is really B11448A, and CASA 
LOMA STOMP is really B11445A. 

Walt's, address is rJ .O.Box 501>5+ap^ope New Jersey. 
Woody is is 17 N.Cjrnird St., Worxftury M.J.08096 



BEALE STREET MAMMA 


1392-1 


1392-2 


DON'T THINK YOU'LL BE MISSED 


1393-1 


(notl393-l 




or 


-3; poss. -2. 


DOWN HEARTED BLUES 


1406-2 


1406-2 


GULF COAST BLUES 


1413-1 


1413-1 


WHEN YOU WALKED OUT 


1414-2 


1414-2 


MY SWEETIE WENT AWAY 


1459-1 


1459-1 


LINGER AWHILE 


9267 -C 


9267-A 


I CAN'T GET THE ONE I WANT 


5534-1 


3185-1 


MANDY MAKE UP YOUR MIND 


1974-1 


1974-1 


PRINCE OF WAILS 


1973-2 


1973-1 


FEELIN' THE WAY I DO 


5497-3 


5497-1 


SWAMP BLUES 


2827-2 


2827-2 


OFF TO BUFFALO 


2828-2 


2828-2 


SORRY 


7638 


7638-3 


HOP OFF 


2859-1 


2859-1 


ROUGH HOUSE BLUES 


2860-2 


2860-2 



Note thatl CANT GET THE ONE I WANT is from the 
same take as on the VJM LPreissue'although its true 
matrix number is 5534, we cannot yet be sure that it 
corresponds to take -1 of that matrix. The version of 
SORRY here is the alternate version to that issued on 
the VJM LP. 

There is another bootleg LP of Henderson, on the TAX 
label, but this hasn't yet come my way. 




In September 1963 (Issue 55), this column brought 
to light Red Nichols' association with the HENRY 
HALSTEAD ORCHESTRA. At diat time additional facts 
were needed to pinpoint the specific time of this event. 
Thanks to Hal Chanslor, the pianist with the Halstead 
group of the time, more can be told. 

Nichols always said he couldn't recall recording 
with Halstead. Chanslor, on reading the column on 
Halstead, had this to say: "Nichols did, indeed, play 
these (the 1926 recordings) with us. I recall that the 
arrangement called for him to play the lead line of the 
verse ("Dream of Love"). It was 16 bars and we were 
amazed that he played it beautifully on one breath! " 
He also said there was a minor error -- the record date 
was not May 10th but May 13th. Since the recording 
date was obtained from the RCA Victor files, further 
searching produced these details: 

May 10, 1926 - Los Angeles - HENRY HALSTEAD AND 
HIS ORCHESTRA 

Red Nichols, Ted Schilling (tp); Ross Dugat (tb); 
Ernie Reed, Chuck Moll, Abe Maule (saxes); Hal 
Chanslor (p); Zcbe Mann (g); Don Hopkins (tuba); 
Phil Harris (dm). 
Time: 2:00-4:30 PM and then called off date to im- 
prove room acoustics. 

PBVE 205-1 HC Under The Ukulele Tree 
PBVE 205-2 M 

(There is no evidence in the Victor catalogue that this 
master was issued) 5 



May 12, 1926 - Los Angeles - HENRY HALSTEAD AND 
HIS ORCHESTRA - Same personnel 

PBVE 215-1 D - Give Me Today (And You Can Have 

-2 H30 Tomorrow) 

-3 M - " (Vi 20061) 

PBVE 216-1 H - Roses Brought Me You - Craig- Leach(vo 

-2 H30 

-3 M " " (Vi 20061) 

PBVE 217-1 H - If I Were King - Craig Leach (vo) 

-2 H30 

-3 M (Vi 20O6Z) 

PBVE 218-1 H30- Dream of Love - Craig Leaoh (vo) 

"2 M ■ 11 .. (Vi 20062) 

-3 H 

-4D 



(Code: M - master; D - destroyed; H - Hold conditional- 
ly; H30 - Hold for 30 days) 

These records have no jazz value; however, they repre- 
sent good dance arrangements of the time. 

Chanslor did not know the exact circumstances which 
brought Halstead and Nichols together. Chanslor seems 
to recall that Hank called Red in New York on a dare -- 
he felt it would be sort of a status symbol to have Red 
in the band. The band members did not figure Hank 
could meet Red's price. He believes Red finally agreed 
to $125 a week which was pretty high for those days. 
Of course, Red Nichols always said he took the offer 
mainly because it paid his expenses to the west coast 
where he could visit his parents. 

Halstead 's band came to Los Angeles on March or 
early April to play Miller's Lafayette (that's what the 
sign on the roof said). Red Nichols joired the band for 
this opening. After Miller's, Red went back to New 
York. From a research standpoint, I would like to know 
the exact dates of this engagement at Miller's Lafayette 
in 1926. Can anyone help? 

Chanslor continued, "The Miller cafe was on West 
7th Street. We played a Saturday "tea dance" and 
almost every week two wide-eyed kids named Al Rinker 
and Bing Crosby, fresh out of Spokane, would sit at the 
side of the bandstand, in open-mouthed wonder, listen- 
ing to Nichols' unchallengable artistry. " Just a year 
later these three were together in die PAUL WHITEMAN 
band. 

Hal Chanslor's keen recollections of the early Henry 
Halstead Orchestra will be die subject of the next 
"Small Change" 



RIM CHIPS 



-HOMA^. 




"Keep smilin 1 and wavin 1 fellas. You nevex 
know who wants to get rid of records." 



BEHIND 

THE COBWEBS 

-Kendziora- 




This time we will try to finish listing the missing 
Grey Gull group catalog numbers from our numerical 
Grey Gull listing. Last time we listed the missing 
numbers for the Grey Gull and Grey Gull "family" 
records in the 1000, 2000, 4000 and 7000 series. Now 
we will do the other series and also the various other 
labels put out by Grey Gull. But first we will cover our 
Label of the Month. 

For our Label of the Month we have a real rarity! It 
is a bright red label with all printing in gold. No 
maker's name appears. This is the Lenox label, and 
our illustration is the "B" side of Lenox 106. This Label 
is so rare that only one other Lenox record has been 
found by our research group! Here are complete details 
for both Lenox issues: Lenox 104 - A. Charley My Boy 
(Gus Kahn-Ted Fiorito) (Label: 3041 - Wax: 5570-2)/B. 
Let The Roses Tell My Story (Billy James) (Label: 2080- 
Wax: 5704-2). Both sides as by Liberty Syncopators. 
Lenox 106 - A. Tea For Two (Youmans) (Label: 2075 - 
Wax: 5719-2)/ B. Tango Rose (Billy Heagney) (Label: 
3006 - Wax: 5632-2). Again both sides as by Liberty 
Syncopators. 

All of these 5000-series masters are Plaza recordings, 
the original issues being Banner and others of that group. 
"Charley My Boy" (5570) on Lenox 104-A was issued on 
Ba 1383 as by Fletcher Henderson and His Orchestra, the 
true credit, and "Tea for Two" (5719) turns up on Ba 
160I»- as by Lou Gold's Orchestra. The other two titles 
have not yet been traced to their original issues. 

That these Plaza masters may have reached Lenox 
by way of Oriole is suggested by the Lenox "label 
numbers, " which are identical with the 2000 and 3000 
similar numbers or controls used by Oriole at the time. 
Thus the "Charley My Boy" side, actually by Henderson , 
bears the "label number" 3041 both on Oriole 242 (where 
it is credited "Billy James' Dance Orchestra"), and on 
Lenox. 

The probably-brief existence of Lenox can only 
roughly be dated from comparison with the release dates 
of the corresponding sides on Banner, etc. These range 
from September 1924 to January 1925. Banner 1604 was 
later but the "Tea For Two" side was a reissue from 
Banner 1443 which was more likely to have been con- 
temporaneous with the Lenox issue. 

That is the entire extent of our knowledge of Lenox, 
of which nothing whatever is found in a search of trade 
literature of the time. We know of it only from these 
two records, and the deductions we have just drawn 
from them. The maker remains unknown. No trade- 
mark was registered at the Patent Office for Lenox. We 
would assume, from the catalog numbers of the two 
seen, that at least four or five other Lenox issues exist. 
It would appear that the series began at 100 or 101 and 
reached at least 106. But what are Lenox 100, 101, 
102, 103 and 105? And do any exist above 106? If so, 
what are they and how far up does the series go? Can 
anyone help answer these questions? Any further in- 
formation on the Lenox label would be greatly appre- 
ciated] 

Now to continue the missing Grey Gull listings. First 
the vertical series (so far as we know only on the Grey 
Gull label itself). The following are catalog numbers 
for which we do not have complete information: Missing 
in the H-1000 series: H- 1000, H-1001, H-1002, H-1003 
H-1004, H-1005, H-1006, H- 1009 and any higher. 

Missing in the H-2000 series: H-2000, H-2001, 
H-2002, H-2003, H-2004, H-2005, H-2006, H-2007, 
H-2008, H-2009, H-2011 and any higher. 

Missing in the H-4000 series: H-4000, H-4001, 
H-4002, H-4004, H-4005, H-4006, H-4007, H-4008, 
H-4010 and any higher. 

Missing in the 9000 series: 9000, 9002, 9004 and 
any higher. 



Missing in Grey Gull's six-inch Children's record, 
Youngster, are the following: 100, 101, 102, 103, 105, 
107 and any higher. 

Missing in the 8000 series, which has been found on 
Grey Gull, Globe and Madison, so far: 8000, 8002, 
8003, 8005, 8009, 8011, 8013, 8018, 8019, 8023, 
8024, 8026 and any higher. 

Missing in the 8100 series, which has been found on 
Grey Gull, Radiex, Supreme, Supertone and Madison, 
so far: 8100, 8104, 8105, 8106, 8108, 8110, 8118 
and any higher. 

Missing in the 900 series, which has only been found 
on Radiex and Van Dyke, so far (900-908 means 900 
thru 908): 900-908, 910-914, 916-925, 927-930, 932, 
934-944, 946, 948-969, 971-972, 974-978, 980-981, 
983-985, 987 and any higher. 

Missing in the Van Dyke 5100 series: 5100-5110, 
5112-5120, 5123 and any higher. 

Missing in the Van Dyke 7800 series: 7800, 7806- 
7808, 7810 and any higher. 

Missing mjiifiJvladison 1600 series: 1600, 1612, 
1617-1C18,<4£2> ? 1622, 1627, 1629, 1634, 1636, 
1638-1640, 1647, 1653-1655, 1657 and any higher. 

Missing in the Madison 1900 series: 1900-1901, 
1903, 1905, 1907, 1909, 1911-1914, 1916-1920, 
1922-1924, 1928, 1930-1931, 1933-1938, 1940 and 
any higher. 

Missing in the 5000 (up to at least 5051 these records 
originally were issued in a 50000 series. They may be 
found with either number; 50011 or 5011, 50003 or 
5003, 50048 or 5048, etc. ) series, found on Madison, 
Van Dyke and Radiex, so far: 5000, 5002, 5012-5014, 
5016-5018, 5029-5033, 5035-5036, 5040-5044, 5046- 
5048, 5052, 5054-5055, 5060, 5062, 5066, 5070- 
5080, 5083, 5085, 5090, 5094, 5100 and any higher. 

Missing in the 6000 series, found so far on Madison 
and Radiex: 6001, 6003, 6005-6007, 6011, 6017-6018, 
6020-6023, 6026-6027, 6029-6035, 6037-6040, 6042 
and any higher. . 

Missing in the Madison 18000 series: 18000, 18005 
and any higher. 

Missing in the Madison 22000 series: 22000, 22003, 
22006 and any higher. 

Missing in the Van Dyke 71000-81000 series (when 
the Grey Gull catalog issues were in the low 1700 range 
Van Dyke came on the scene. Its catalog numbers were 
created by prefixing the Grey Gull one with a "7". Thus 
GG 1736 becomes Van Dyke 71736. At about 1813 the 
prefix was switched from "7" to "8" and GG 1811 is 
VD 71811 but GG 1814 is VD 81814.): any below 71732, 
71733-71735, 71737, 71740, 71742, 71747-71749, 
71753-71763, 71768, 71771-71773, 71776, 71779, 
71783, 71787-71790, 71792-71797, 71800, 71803, 
71806, 71808, 71810, 71812-71813 (or 81812-81813), 
8 1815- 81817. 81820-81824, 81826-81828, 81830-81831, 
<3[L§2Ji^81836, 81840-81841, 81843-81844(3184^) 
81850, 81852, 81854, 81857-81869, aiST^WT^ 
81876-81877, 81881-81882, 81885-81891, 81893, 
81895 and any higher. 

Missing in the Van Dyke 72000-82000 series (Grey 
Gull 2000 series numbers prefixed by "7" or "8" as 
before): any below 72486, 72487-8, 72490-72503, 
72505-72506, 72508-72510, 72513, 72515-72519, 
72521, 72523 (or 82523), 82525-82537, 82539-82543, 
82545 and any higher. 

We have so few listings of Van Dyke 74000-84000 
series ("7" or "8" prefix to Grey Gull 4000 series) that 
we'll just say we need ANY EXCEPT THE FOLLOWING: 
74068, 84160, 74264, 74275, 74278, 74281, 74282, 
74287, 74290. 

Similarly, we have so few listings of Madison 14000 
series ("1" prefix to Grey Gull 4000 series) that we need 
ANY EXCEPT THE FOLLOWING: 14002, 14015, 14016, 
14017, 14023, 14028, 14041, 14061, 14068, 14093, 
14094, 14160. 

On Bingola we need 1000, 1001, 1002 and any 
higher than 1008. 

We need any Jewel in an 800 series except 855. A" 
, We need any New Comfort except 5001, 5008, 
5010 and 5012. 

We need any Phonolamp except 1000, 1004 and 
1007. 

We need any Sunrise except 30034, 30053, 32020, 
33009 and 33038. 

Of course, if you have any Grey Gull or Grey Gull 
"family" labels with a catalog number not covered by 
any of our listed categories, please send us the data! 
Grey Gull used numbers like there was no tomorrow! 



Plaza 5000 series: We again continue to list num- 
bers in this series, giving masters, tune titles, artist 
credits and the label and catalog numbers from which 
the data were obtained. We are asking you to fill in 
our blanks, if you can! See the introduction of tills 
series in the July 1961 issue (#36) for details. See 
most of the subsequent columns for the listings. When 
we reach the 6000 point our data will come from the 
Plaza-ARC files and we will substitute the recording 
date for the label and catalog number of the record 
from which we obtained our information. The artist 
credit will then be that from the recording files and 
not that on any specific issue. Our listing this time 
continues from 5872. (SEE. NEXT PAGE.!!,) 

For those keeping our Plaza master listing up to date, 
here are a few additions to those already listed. 5723 
appcais on Oriole 293 as by Frank Evans. Title is Honey 
Child. The next four masters appear in "Blues & Gospel 
Records, " by Dixon and Godrich, all by Josie Miles. On 
Banner 1499, 5741 (Let's Agree To Disagree) and 5829 
(It's The Last Time I'll Be A Pastime For You) and, on 
Banner 1516, 5861 (Ghost Walki-n' Blues) and 5862 (Can't 
Be Trusted Blues). For those who protest that, at the 
rate we're progressing in listing these Plaza masters, 
they'll not live to see the end of the listing we can only 
suggest they write the editors, not us! We do not decide 
how many masters arc run in each issue. (jjflLES! Ed.) 
That's all for now. Send your listings (a*nd please 
give the following information: Label & catalog number, 
including "A" & "B" sides, title and composer credits 
for each side, master number printed on label for each 
side, master number impressed in the wax of each side 
and any other numbers, and artist credits for each side. 
We would appreciate all vocal credits and the informa- 
tion on all non-foxtrots) to us at Salem Road, RFD 2, 
Pound Ridge, New York 10576, or c/o this magazine. 
Next time we hope to start on additions and corrections 
to Dixon and Godrich. 

FROM THE EDITORS 

CONCERNING THE PLAZA FUN SEE NEXT PAGE.... 

CARL! YOU ARE A3S0LUTELY RIGHT. MY GOODNESS".... 
THIS JULY WILL CELEBRATE THE SIXTH YEAR OF 
YOUF PLAZA LISTINGS. SO WITH THIS ISSUE WE'LL 
SXACK OUT THE LARGEST LISTING OF ALL - BEFORE 
THEBLAST OF LETTERS INUNDATES US WITH PROTESTS.- 



♦»♦».**»«*« 



,....-..,....»».*»*,....»...*..*.*»«. 



AND WHAT PROJECTS ARE ON TAP PROVIDING THE TREE ■ 
DON'T RUN DRY - 

In edition tc the columns or our illustrious 
stafFers we hope to publish: 

- The entire COL'JI'BIA l'^OOO FOLK SERIES with more 
t^an 1(5? of 'em comple+e vith 'takes', composer 
credits, etc. (all seen by the editors) 

- The CROWN catalog oF the early 50s with more 
than 60£ complete with masters, 'takes', vocals, 
etc. (all seen by the editors and spearheaded by 
Bob Colton.) 

- The catalog oF WORLD TRANSCRIPT IONS (Regular 
series) From 19" on - a Feat oF research endurance 
by David Kressley. 

-JOE CANDULL9 interview, discography, appreciation 

and photorama. 

_ ANDY PUSS0 photorama, appreciation, and some 

discographical data. 

_ JOHNNY SYLVESTER interview and some discography 

- More From the very versatile JOHNNY DENGLEP with 
discography by J.D. himselF,and photorama. 

*** PLL :r MAW M0RE projects THAT AWAIT THE 
PRINTER'S IN<***» 
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National Gram-o-phone Company 

Number 874 Broadway, New York 



April, 1899 ^v N 
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INTRODUCTION 

TWO YEARS ago the Gram-o-phone was practically an unknown 
instrument. Today its reputation is as wide as the domain of 
civilization, and its praises are on the lips of all. 
It has no counterpart in method, or parallel in results, but 
stands in a class entirely by itself; and this is the reason why : 
Instead of attempting all the possibilities of which a talking-machine is 
capable, we have rigorously confined our efforts to per'ecting this invention 
solely as a source of high-class entertainment -to which all other features 
have been subordinated. For instance: 

Knowing that amateur record-taking is never a success except as an idle 
curiosity, no provision has been made /or taking records except at our own 
laboratories and by our own experts. In this way we are able, for the first 
time in the history of talking-machines, to obtain singing that is real singing; 
talking that is natural talk ; music that is the actual thing— and not a ghastly 
imitation. J 

Added to the astonishing realism of these reproductions is their equally 
wonderful volume and carrying power- filling by actual test the entire audi- 
torium of the Metropolitan Opera House, New York. When played out-of- 
doors they are distinctly audible for blocks, and cornet solos have been heard 
two miles. 

The quality of the originals is also strikingly suggestive. The most emi- 
nent orators, actors, singers, and musicians — many of whom have persistently 
refused the extraordinary inducements offered them by other talking-machine 
proprietors -have willingly made records for the Gram-o-phone because they 
know that their voices will not be caricatured, or their music parodied, but 
actually and faithfully reproduced. Dr. Chau.icey M. Depew says : "The 
instrument [Zonophone— Improved Gramophone] is the best thing of the 
kind that I know of to amuse and entertain one's family and friends." 

I he five great soloists of Sousa's band unite in a letter saying: 

" W e consider the Gram o-phone the ONLY talking-machine which per- 
fectly reproduces the true tone qualities of our respective instruments." 

Ossman, the great banjo soloist, says: 

"The tone quality is so nearly like the actual sound of the instrument 
itseit as to deceive even the most expert." 

Arthur Pryor, the greatest trombone soloist in the world, says : 
I believe the process which you have is the only way a loud record can 
be made without distorting the natural tone of the instrument." 



Sousa's Latest Marches and Other Selections — Continued 

141 Songs of Scotland (Cameron 
Men, The Blue Hells of Scotland, 
and The Campbells are Coming) 

142 Canadian Medley March (in- 
troducing The Maple Leaf) 

143 The King Cotton March 

148 God Save the Queen 

149 Manhattan Beach March 

8000 Just One Girl (the popular 
Waltz Song) 

8001 March from " The Fortune 
Teller" 

8004 Nearer, My God, to Thee 

8005 How I Love My Lou (Medley, 
introducing " I Don't Like no 
Cheap Man ") 



8006 A Southern Idyl 

8007 Selection from "The Fortune 
Teller" (introducing the "Gypsy 
Love Song" and the beautiful 
Hungarian Movement "Czardas") 

8008 Waltz from "The Fortune 
Teller " 

8009 Medley of Irish Airs 

8010 Sylvan Dream 

8012 Picadore March (Sousa) 

8013 Mammy's Little Pumpkin Col- 
ored Coons (Cornet Solo by Mr. 
Kenicke, with full band accom- 
paniment) 

8014 The Cyrano Waltz 

8015 The Scorcher March 



During the past two months new records of all our Sousa Band selec- 
tions have been made, as well as a number of new pieces added. No greater 
advance has been made than in the art of recording band music, and these 
new Sousa records will be a great revelation to all who hear them. Please 
remember Sousa's' Own Band Pi. ays for no other talking-machine. No 
records of "The Stars and Stripes Forever," "The Bride Elect," and Sousa's 
latest march, "The Charlatan," have been made by Sousa's Own Band except 
for the Gram-o-phone. 



Banda Rossa Records 

The famous Banda Rossa, of Italy, was awarded first 
prize in a contest with sixty-four of the greatest bands 
of Europe. The ensemble work and technique of this 
great band is simply superb, and the records they have 
made for us are most marvelous reproductions of their 
fascinating music. 

New York City, N. Y., March 12, 1898. 
Sig. Sorrentino, leader of the Banda Rossa, says: 

" The records of the Banda Rossa, as reproduced on 

your improved Gram-o-phone, are revelations to me. The 

tone qualities are notably sweet and' pure; the exquisite 

delicacy and shadings of the original productions are 

wonderfully preserved ; while the volume and general excellence of the 

reproductions are remarkable." 




Male Quartets — Continued 
By Brilliant Quartet 



851 Blind Tom 

853 Grandfather's Birthday 

858 Hear Dem Bells (a very melo- 



dious old Negro song, introducing 
Negro shouts and bell effects) 



Humorous Recitations 

By George Graham 
Loud, clear, distinct, and full of original witticisms. 




620 Colored Preacher 

623 Speech on Love 

624 Police Court Scene 

625 Side Show Orator (in- 
troducing a Coney Island 
band ) 

626 The Auctioneer 

627 A Drama in One Act 
028 Story of a Tramp 

638 Street Fakir 

639 Fakir Selling Corn 
("ure 



642 International Debating 
Club 

644 Auction Sale of a 
Piano (the piano is played 
for the benefit of intend- 
ing purchasers) 

070 Virginia Camp Meeting 

691 A Football Game (an 
exciting contest between 
the Breakers of Jail and 
the Crushers of Starvard) 

692 Married Life 



Yankee Dialect Recitations 

By Happy Cal Stewart 

Mr. Stewart's quaint hurnor and infectious laugh 
are sure cures for " the blues." 

1910 Laughing Song 

6000 Uncle Josh Wethersbee's Trip to New York 

6005 Uncle Josh Wethersbee on the Spanish Question 

6006 Uncle Josh Wethersbee at Delmonico's 

6007 Uncle Josh Wethersbee in a Department Store 
6016 Uncle Josh's Trip to New York 




EDITOR'S NOTE: ATTENTION READERS* THIS IS A HISTORICAL DISPLAY - NOT AN ADVERTISEMENT H NO ORDERS PLEASEj! 
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IT FILLS THE CHURCH 

AND, OF COURSE, ANY PARLOR OR ORDINARY-SIZED ROOM 



A practical machine. 

What the public expects from a talking-machine is a clear, 
distinct, and loud reproduction, thoroughly musical and effective. 

What is the Puiilic Standard of efficiency? We would 
say it must be a machine which will render productions of the 
voice, piano, cornet, or any other musical instrument naturally, 
and without allowing the listener to realize that it is other than 
the actual artist or instrument causing the effect. 

Has the public standard, according to this description, been 
attained in any existing talking-machine? We answer, not until 
the Gram-o-phone principle was discovered. 

Wherein, then, does the Gram-o-phone principle so far ex- 
ceed that of any other existing talking-machine? It is because 
of the furnishing to the public of an indestructible record. The 
wave of sound recorded upon this indestructible record has two 
sides, which are exactly alike, and the stylus which reproduces 
the sound travels between these two sides exactly as a railroad 
train travels upon the two lines of iron track. Whether the 
curve is sharp or gentle, the trucks of the train must naturally 
follow — so the stylus of the Gram-o-phone is compelled to follow 
exactly every minute portion of the sound-wave. 

Even so, some one says: how does this change the result? 
It causes the stylus to vibrate a much larger and more substantial 
diaphragm, and the tone is double that of any other existing 
talking-machine. 

We solicit your correspondence. 



NATIONAL GRAM-O-PHON'E CO. 

874 BROADWAY, NEW YORK 

All inquiries and orders for export should be addressed to F. M. 
Prescott, Sole Export Agent, Edison Building, New York. 

3° 



Our records also differ materially from all others in that their authenticity 
is placed beyond the slightest question by the signature of the maker, which 
appears in facsimile on each record, so that there can be no "faking" of 
Sousa's Band, or counterfeiting by music-hall mimics of the voice of a 
Talmage or Depew. 

Furthermore, they are the only PERMANENT records made, and can 
consequently be safely sent my mail, or handled without danger of scratching 
or breaking, being on hard, flat disks which are practically indestructible, and, 
of course, entirely different from the fragile waxen cylinders that are liable to 
ruin by a touch They are also much more compact — 52 Gram-o-phone 
records going in a box just large enough for eight that are made for any other 
talking-machine on the market. 



TERMS, ETC. 

All records are $6 per dozen, or 50 cents each, cash with order. 

Orders for S6 or over will be sent by express C.O.D. (and return charges), 
but should be accompanied with a deposit of one-quarter the amount of pur- 
chase, which will be deducted from amount of bill accompanying goods. 

We can not exchange or purchase old records ; please do not ask us to do so. 

Records are guaranteed perfect when sent out. 



INFORMATION FOR ORDERING GOODS 

By following carefully our suggestions as to ordering goods, you will 
greatly assist us in promptly attending to your wants. 

Be sure to write your name and address with your order on 
separate sheet of paper from your letter. 

Give name of State, County, and City or Town. 

Stair distinctly amount of money sent. 

!s by number, and mention name of singer, band, etc., and 
state if « may substitute if any selection is not in stock. 

In ORDERING records always give sf.cond choice, so that we may 
be able to send desired number of records. 

State by what express you wish goods sent. 

Remittances should be made by New York draft, certified check, post- 
office or express money-order, or by registered mail. 



SHIPMENT OF GOODS 

The safest and best way of shipping goods is by express. We send all 
order3 in this way unless otherwise advised. 

We make no charge for packing, and we guarantee safe delivery of goods 
sent by express. 

All claims must be made within twenty-four hours of receipt of goods. 

Records, four or less, can be sent by mail, if postage is paid by customer, 
but ohly at purchaser's risk. 



Cornet Solos 

By Henry A. Higgins, of Sousa's Band 

Mr. Iliggins's ability as a cornetist is too well 
known to need any special recommendation. 

It is sufficient to say that the records he has made 
for us are perfect reproductions of the beautiful tone 
that he produces from his cornet which makes his 
playing so enjoyable. 



Albert C. Campbell 



3401 The Lost Chord 

3405 Blue Hells of Scotland 

3406 Killamey 
34 1 1 Answer 

3413 Light of My Life 

3414 Dreams 

3415 The Sweetest Story 
Ever Told 



3416 O, Promise Me 
3423 Molly O 

3431 Polka Brilliant 

3432 Sea Shells Walt/ 

3433 Lullaby 

3434 Love's Sorrow 
3449 Mary of Argyle 




By W. Paris Chambers 

Mr. Chambers was cornet soloist with the great Pullman Band at the 
World's Fair, and his wonderful ability as soloist, composer, and arranger 
place him in the front rank of his profession. 

His Gram-o-phone records are remarkably 
loud, clear, and brilliant. Our old customers arc- 
always interested in the announcement of new 
records by this great artist. 

211 Serenade 

212 Introduction (Voco de Gabriel) 

213 Voco tie Gabriel (Polka) 

214 American Medley 

215 Last Night the Nightingale Woke Me 

216 Scenes that are Brightest (from Maritana) 

217 Schubert's Serenade 
233 National Fantasie (introducing America in 

four octaves) 

235 The Seraph (Chambers's greatest solo) 

236 A Bunch of Roses 

237 Nellie Bly (with variations) 3406 Killamey 

239 Yankee Doodle (with variations) 3424 The Serenade 

3404 Jessie, the Flower of Dumblane 3435 Hear Dem Bells 





Mr. Campbell is one of our new recora-maKers. 
lie has a beautiful tenor voice, and sings his solos 
with great expression and remarkably clear enunciation. 



162 Sally in Our Alley 
166 Then You'll Remem- 
ber Me 
175 My Old Kentucky 

Home 
188 Say Au Revoir 
518 Past and Future 
917 Rock of Ages 
927 Scanlan's Swing Song 
9S7 In Old Madrid 
Adore Thee 



1858 I Love Thee, I 
(from the Serenade) 
1S59 She Was Bred in Old Kentucky 
1866 Calvary 
1S6S Just in the Same Old Way 



1702 It Don't Seem Like 

the Same Old Smile 
1784 On the Banks of the 

Wabash 
1799 Don't Let Her Lose 

Her Way 
1837 Won't You Be My 

Little Girl 
1857 Why Do I Love 

Thee 

1899 Sing Again that Sweet Refrain 

1900 The Day that's Gone 

1901 We Fight To morrow, Mother 

1902 For This 

191 1 The Boy Guessed Right 



Swiss Tyrolean Songs 

By the Graus Mountain Choir 

3191 Weir Kommon Von Gebeig 3192 Yodel Marsch 3198 Kappler Aim 

Banjo Solos 

By America's greatest banjoist 
Vess L. Ossman 

463 In Old Madrid 
|d| Narcissus 

465 Yankee Doodle (with variations; marvelous exe- 
cution ) 

470 Stars and Stripes Forever (Sousa) 
47 1 The Serenade 

474 The Tyro Mazurka 

475 Hot-foot Sue (a Negro oddity in rag-time) 

By J. Cullen 

455 Mazurka Original 473 Marriage Bells 5901 Loin du Bal 

464 Narcissus 5900 Spanish Dance 5902 The Charlatan (Sousa) 
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" A CHECK LIST DISCOGRAPHY OF CHAUNCEY OLCOTT " 
additions, corrections, comments, welcome! 



By Len Kunstadt 



•Ah' 



,/.lV 



Chauncey Olcott 

DISCOGRAPHY 



RECORDING DATES IN THIS PERIOD ARE APPROXIMAT E. SOME MAY 
BE EXACT . ALL DISCS WITH TAKES GIVEN HAVE BEEN PERSONALLY 
EXAMINED A ND CROSS-CHECKED AGAINST THE COLUMBIA FILES. 



SUNG BY CHAUNCEY OLCOTT - Tenor Solo 
with orchestra ace. 
MASTER A TAKE/CATALOG NO, / TITLE, COMPOSER CREDITS. ETC 



58656-2 Co A1J10 WHEN IRISH EYES ARE SMILING(Ball and Olcott; 
58657-1 1503 MY WILD IRISH ROSE(oicott) 

53658-1,2 1509 SWEET INBIISCARRA(Olcott) 

FEB. 26 1915 

53659-1 Co A1509 MOLLY O(Scanlon) 

58660-1 1557 MOTHER MACHREE(Olcott and Ball) 

FEB. 27 1915 

58662-2 Co A1557 MY BEAUTIFUL IRISH MAID(Olcott) 

58665-1 1508 I USED TO BELIEVE IN FAIRlES(G e orge Spink) 

5366^-1 1510 I LOVE THE NAME OF MARY(B a li and Olcott) 

JUNE 20 1915 

58915 
589U 
58915 



Co Unissued WHERE THE RIVER SHANNON FLOWS 
Unissued ISLE OF DREAMS 
Unissued IN THE GARDEN OF THE HEART 



and Bob Colton / . D.jy^< 

CHAUNCEY OLCOTT WAS BORN JULY 21, I860.-, HIS FIRST PEAL 
SHOW BUSINESS EXPERIENCE WAS AS A BALLAD SINGER WITH A MINSTREL 
PRESENTATION IN 1880. HE LATER SANG GILBERT AND SULLIVAN PARTS 
WITH A LIGHT OPERA COMPANY. FROM 1895 OLCOTT BECAME ONE OF 
THE LEADING FIGURES IN IRISH ROLES IN THE THEATRE.. HE ALSO 
CO-COMPOSED OR COMPOSED SUCH GREAT IRISH SONGS AS "WHEN IRISH 
EYES ARE SMILING", "MY WILD IRISH ROSE", "MOTHER MACFKEE", "I 
LOVE THE NAME OF MARY", AND OTHERS. IN HIS 52nd YEAR h£ WENT 
BEFORE THE COLUMBIA RECORDING HORNS AND WITH HIS LILTING IRISH 
TENOR HE SANG MANY OF HIS FAMOUS COMPOSITIONS. IN 1927 HE 
RETIRED WITH A GREAT MANY STAGE APPEARANCES TO HIS CREDIT 
DUFING HIS LONG AND EVENTFUL CAREER. HE HAD SET HIS MARK INTO 
HISTORY WITH PORTRAYALS IN '"EDMUND BURKE", "SWEET INJIISCARRA", 
"EILEEN ASTHORE", MACUSH.A", "O'NEILL OF DERPY" AND OTHERS. 
HIS COLUMBIA RECORDINGS MIRROR THE SONGS HE SANG LIVE IN HIS 
PORTRAYALS, ANOTHER EXAMPLE OF THE GREAT SIGNIFICANCE OF THE 
PHONOGRAPH RECORDING IN PERPETUATING HISTORY. ON MARCH 18,1952 
CHAUNCEY OLCOTT PASSED ON. 

FOR THOSE WHO WOULD LIKE TO CARRY THIS RESEARCH FURTHER 
WE WOULD SUGGEST YOU SEARCH THROUGH JIM WALSH'S OUTSTANDING 
PROJECTS IN VARIOUS PUBLICATIONS. UIMJ IN WHAT ISSUE DID 
YOU DC A STUDY OF CHAUNCEY OLCOTT??). OR IF YOU HAVE THE 
PATIENCE AND THE EYE STRENGTH YOU CAN COVER THE YEARS OF 
THE GREAT "THEATRE" MAGAZINE WHICH HAD MUCH ON CHAUNCEY OLCOTT 



jul y 20 1211 / ( ) 

58968-1 Co A1UI0 TOO-RA-LOO-RA-LOO-RAL (THAT'S AN IRISH MEtsd&Y) 
58969-1 1U11 PEGGY DARLIN'( ) U>Uu*9y . 

1U1 ME LITTLE DUDEEN( ) CPStt. frvJST 

Unissued I NEVER MET BEFORE A GIRL LIKE YOU 

•1 



5S970-1 
5897L 



AUG.21215 "<W/M A.^/, PU&v^&f" 

53935-1 Co A1U1C DREAM GIRL OF MINE( ) 

JL£JE_ 29 or_ 50 or JULY J, ^920 (*) 

79520-2 Co A5525 THAT'S HOW THE SHANNON FLOWS(Ball) 

79521-2 2988 'TIS AN IRISH GIRL I LOVE AND SHE'S JUST LIKE 

YOU(Ball) 
79522 (see below) 

79525-1? 2988 MACUSRLA ASTHCRE(PULSE OF MY HEART) (Ball) 

7952U-2 5525 I'LL MISS YOU, OLD IRELAND, GOD BLESS YOU, 

GOODBYE (Ball) 
..All the above also list following title, From "MACUSELA"' 

(*) Dates by interpolation. Columbia files lack data on 
above. Upon aural evidence the recordings do sound similar 
in record tone and resonance with Chauncey 's 1915 recordings. 
"Macushla" was a 1912 show. Could the 79520/1/3/U master 
numbers been 'assigned' to some 1915 recorded sides which had 
remained unissued - and finally released to the public 
ca.July 1920(CoA2988) and ca. Nov. 1921 (CoA5525)??? 

Incidentally 79522 is by accordeonist C"'do Diero and is 
unrelated to the Olcott sides. 
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rfficTioN MIN IMUM IIP fij FROM 



RECORD RESEARCH 

THE MAGAZINE OF RECORD INFORMATION & STATISTICS 
65 GRAND AVENUE « BROOKLYN, N. Y. 11205 



AUCTION AUCTION 

RECORDS 



AUCTION MINIMUM HID 50c 

CLOSING DATE FORBIDS 

MiKY I0JU1 

MINIMUM BIU 50 CENTS PER RECORD, CONDITION GUARANTEED. BID BY NUMBER AT 
LEFT OF COLUMN. RECORDS SHIPPED RR EXPRESS (CHARGES COLLECT) UNLESS YOU 
REQUEST PARCEL POST AT YOUR OWN RISK, ADD 25CENTS FOR PACKING CHARGE. 
WINNERS WILL BE NOTIFIED TO SEND REMITTANCE. RECORDS WILL THEN BE SHI PPED. 



(irl.iiuol 
U 508 I 



4*9 HELEN/Dalla«BluaaMOD653N 7 V 
DIZZY TRI0-8orpahMln.vltoh-hnoa 
430 ffoyaaadRag/Intn , tlN.vOVI19421Bt l 
JOHNNY DODDS-OpoatOp.atJa1z.75/ 



BIO BILL .R.dHotClary 24 9 I StlllLuYU/Sno.thOp AT1H3V* 

T64 BabyTD»n.QotWla.(RARE)V004706v#$lCAR0L BRUCE m Sohlm.rR.tprdi 

l65.Woodi./r>laaaeB.S»4So(Cp76493BE# 750 LoulBiaJlaPuPoh/L.P<Urix«d507E# 

BIO BOY 4SH0RTY(C.madyDlaX.g 251 OottaRlt.SlngBluaa/ 510 E§ 

T6£ CbupTacW..a/Evolutl.nOR1085E#E OEOROE_BRUNIS N.O.OANQ-AllSta/N 

BARNEY BIOARD AllStar* 757 7nmaloa5hout/StllXWantll BILT1 104 COUNTS a COUNTESSES R4BV.Qroupl.25 

T<57 LoS.HtTamtt/R.adyEddyBluAo. 230N RUSTY BRYANT-Jln.Malnot.mOPKz^Sax ^ Mp"u?jJlnt7RTdiR.dRld.M£LODISC105^3 UADDOO/FlaWOOT 



•IIOSA COSTELLOon th. Sonlr 
J'3'5 AlTDr«»»edUp/ShoJc«Uar« 
BILLY COTTON BAND 

i34.T..TITE/PapaOIP " 1084 N 
435»Cootl»STMP/W«apyWayB"1086 N 
VI24332BC 436*BluWaahbdStrap/Buoktown"1090 N 

£70 5^J5»Ste^/^i«W»ia*fa5« Ba,kstp..t/R.o.pdD.iiv"i5324E75,— ^HM^/r^l^mM fftSSSS^T^SSSStWA 

BILLY * JAKE-fln.P.lkCONTINENTAL 257 H.ndPl PP .PA..nllt.0dn"15420eKf L CRAVER _ f . lk $. /EV# " *^C^ B S S **" 
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T7J L"l?lB"roimJug/0«ld8 nSONORA1 103nr 
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168 StopsUp/St8pD.m SION28114 E 757 Da^.ri?l/Hous.R.ok.rDOT1223N75/ 330 • ( fc„„,ayMyUy/UKn.okM.0ut"106 N 

BUD 4 JOE BILLINO-f.lk $1 254 SlowDRAO/PlnkChampaln"15164N75/ (QEL C0WARD n 
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CLARENCE ADAMS-papoF.lkCHALLENO^ 
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BUZZ ADLAM ALLSTARS 

7 InSVitmn'flMood/Pparl.MaM10323 N 

OLOA ALBANI 

3 TtlUTLuv/ISe.UAgalnVI22313N $2 



BELLE BAKER 



80~pTyTnT8ny/So.tlandY dOALA 100B Etf 

81 HananaBl/Jubll.BlVIl'JTS"? EMI 

82 My Kld/Shann.n4taF""19605 E#$2 
JOSEi'HINE BAKER 
73~E»paVilat«/3ou«LiCl.lC041I?#< 
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8 c".h:.nOnT.l.phon. 7rVl«7Srt 90 Y..Th.ught./2Dp.aiMl(.t"2«76B E "T Pp.«!T.apt*..t/SunO.D.n.V05387E- ' 2 ''^ lM !"f/'" l ' h 7™' 8 J1 OH 357 Sif..t4Luvly/Apol.gl« BR8O057E# DOROTHY DONEOANW.nd.pfuITCziPn.75/ 



ALL STAR STOUPERS-VClldBlll.EdHallEto 84 DlaV.!lJ«..phln./V.ul.o3df228E#*l BLUE CHIPS^p.atBlu..Plarii^idll.tClapj<66>i»antlnU/Sw.atland CAKIOIUJW^. ^ TiiiWTrToBlu.aAttapHo 
85 J'alD«ixAn.r./P.tlt. 1 '~"229Q»1 178 aiIpplnR..kChH.Qp ./"860955 E».5Q 267'D"Pln"yH.aPtDaar/ 10106 JW BILL oROSBYwalllnBlu.aOa 

■ ■ — rVE J<— WZRu »i .n..j 26B On.Klao/Swoiitland "10107EfaE 

.H.art|506lE 



RED ALLEN ALLSTARS 91 XhtAal/InCoolOfEv.nln "26792EE- 

9 B.3y4Soul/Uui»^outhlndC036282 E SUITH BALLS* ORK-v.oalBull.ir 
ALMANAC SINOERS.folkU).n.p'aTLab.l 9"2 _ I»l'ICAPRI/TlaJUANA PE16037E-V# 




■501 
5019 N 



To - D'J'dg.pSONO/OpoundHO"o' 
11 Stat.ARKANSAS/Hard 
AMBROSE ORK 
T2~sirlngPatPol/11.bpmDanoi 

13 MYPray.p/SoutOBerd.p 

14 LuvUUuah2Uuoh/Dp.anOH.i 

15 RhapidylnBlu/Papt 2 DE.F5454 N OEO BARNES 6t«t-Op.atHotOult 

16 Son.DAYSoen/Pap.pDOLL" F8398 t- 5y^Tu7Lou/aui«t201be.naKEYN646 N 

17 Pott.dPUPPET/Sw.«tChar L0ND0N 108BJ' CHARLIE BARHET ORK 



TbT 

JOHN 

Tell 

183 R.mano./Aft"llH.n5p«i 



AMERICAN INDIAN RECORDS(AutWtlo) 
T8~WTnn.KagoLuvSong.Eto DISC1517E# 

19 " WarSongalto "1519 E-VJ 

20 NavaJoDano«a,ChantBEtoEF1423E# 

21 Hopl-ChantSnak./Eagl.VI2O0il3 E 
ALBERT AMM0NS«H«adaHa4JohnBon 
~2 - B - ogWo.gPpay.p/Pt2 C035960 E/f 
MARIAN ANDERSON lings 



PAUL BARBARPI-gr.atN.O.Ban dCIRCLE tl J.ARL B0LLIN4Hla4Ao..Jlar.F.lktl.50 

l3~PS.ana/ju«tLltimill»StayT5oT>l l* 4 HlTlsOfCarolln./PlalnaBBB240E 

94 Cloa.pWaak/StP.«taClty 1078 N J""?^ »UJMO fln.TptdBand »1 

_DE1589V# BLUE LU BARKER4Fln.AllStapa fl "5 URaaoau/N.b»dyKn.»oCIR1046N 

"~732 E- ~ri.TtTBlpdT.ldM./WhatDldUCAP15308 N 18 6 Rlv.pald.Bl/Oa.B.B. CT~1047 N 

i."3470EV# 96 Tnb.ManBlu.»/DownAll.y"~do07 N 18 7 Blu«iDlBgula./Dl[-»uth"1048 N 

IRENE BORDONI- Jl HMVbfOll E# 
T88 TnTntSaylWlll/SaThlalaLuv 
EARL BOSTIC AllStar«-Fln.Uainat>B 
TbJ T.Bp~atl.n/AptlBtP yO0THAia 60V/,' 
190 BarFlyBaby/B..gl.Blia(J04229EV/? 
91 OffSHORE/D.ntUD.It/MesSETC 



a"22230E# BOBBY BYRNE ORK 



98 AtlantloJunp/Bunny AP1065 N- 

99 TlnRoof/Kn.okFam»DoorBB10131EiJ' 

100 WlldHab/Nlt»4DAY BBT0888N-V 

101 South«rnFri«d/R»d8kln"10944Erf 

102 Ch.pok.»/N«irR«l8klnCardlnia25001N 193 OS»l.Mio/Po.m. KIN04845V# 



g BB8979 N 

360 H.mrt)»RAN0E/LartR»un«u _n 4302 NE# ?fiBMa?nat.£§and) "083022 J S 

-75 Ta-.?ARE/RIOHT TIME DE3398EE- > g.a.of DAYS/SHINE C04421 E# 457 D.t '.BoogA«tapdayCONT6033N- 

U^IE CAHIU.Rap.Lu.kyR.b.rt.^pn. > Qh ,. tof cHANOE/r«ptatl.hC04533E# "58 Tlg.pRAOAl»A.rtluBl--fi03« N 
_ 7~ Sh.pplng/Wo 3 hln R BabyVI45265E-n fi sid.BYSld./Magn.ll a DMAfBhS OSM 459 LltlOlrlSt.L.u/Jui.pJa.k»6051 N 

277'DaiaaBl/Idl.W.BanVr55081E# J3 <(. joOBAUI/Sv..tLltlHVad~~~7obE# 460 Sohub.rtB..gy/5i.iiHlTh.M..n6057N- 
CAUPBELL BLUE NOTES-BadPp.BslnRARE fi io r l K 14U/L.t.01d4O.tM.N"t"2273N- D0OT0NES-EaplyR4BVoO r oup01<ly»1.50 

"78 aipT.B.llappy/BabyD.ntAP352W %6 IdB / Ranoh , 0P an«. DE2494N- 461 T«Tl~pPoPtun«/AyS lD00TPNE 366 E# 

EDDIE CANTOR .$1.25 m~50 -u;7 pi, r ..NaKPa.Ililpr.mpt.ODE0N286818N2JIMMY DORSEY'O'Oonn.l »~b.Ply /tV# 

"79 Ida/-BSuppplB.d BWW| $ 01ManRlvlpAaktf.ll^sl-Tm4008Er 4 '67-K.."pT?n«0k/MaJ.pMln.pSUpDE2980 

280 D.ntPutT«/"»«m«a?07iy# »1 > L , a8tli oundup/Oab.H.pn VoWs^EU 4 63'BooglV6L.».on. "3152Ei'E 

281.UB.T.CallBaby/SurppI?."101CI2E >> , t „, 0ollu ' s „, th rt/ U oTnVy»fay/ *6* C.ntPa.ta(Th.m./2Nlt. "3198 E 

282#0av«THI101aAal"t»na"10292E#E ^oonaRaL./g.inginStaP VD301E#E*3 *65 SanduBky(F»aU.KliilyBuBbB3>33lB' 

283 ManFlyTPap.z/SomobdyPE12998E$3 B 0B CROSBYOp.atAllStaro'B.bCata 466'AuR..t/ManOroo»y- ^2\ NE# 



103 XANO0/T.112Stap DE18736 N 

104 Wh«nOn»ULuv/EBobEL»bDE1876l E# 
PEEWEE BARNUM^ln.WalllnBlu.BCat)l 

~3~M~tH.rl.aBChlld/H.aTn DAVI3 8900 N To" R.oklnRYTMAiroTliiiln IMP5097 N 
DAVE APOLUiN^lr.iitUimdollnPors.naltySl LEE BARTH-KlngOfDlaloota^.mady 
?4^ar7a - taoatB/Zlg.nw.lB.nUANOR8001E106~0nl~aagan/papt 2 C02233 E/f 75/ 
ARDEN 4 OHUAN ORK COUNT BASIS •JlcmyRuahlng 

7^Lu."yD"ay/Bla.kBott«BBR3242 E To7 ~l - oOn7ltsSandMAN C036647 E 

26 S.m.tU.BlnHappy/HalTJju"3527E-V# 108 A110fME/'Ru3tyDu3ty5T"36675NSJ ( 

27 UARIANE/Uv.PC«B.Baok2M.VI21776E#E 109 RadBankBoog/DldntKno"36766 E#E 2 02 Moonllt.Mood/SaveUnoSaB"18509 E 

28 0rthatHav.U/Mad«Hablt0fU"22017 E 110«JlmmyBlu8«/Tap8MlllBr"36831VE# J0H1IW_B0THWELL flnoBand-MgnatuP. 



192 Ll.b.tPaun/S8ngIsland8"4754E#V# 284 Aut.SongAaw DomV22T~62E<' $2 "•" Simra _ ptln.(Th.n.)/Fr8. DE2205E# 467 Murd.plBtlo/SainayRunB"4355E#E 
CAPITOL JAZZUEHAllStapa NoonoJaokT 3 7 2.sp.akT.M.LuT/BaaaVl.l«DE2206K# 468 JD Junp/P.rdld. DE18812 

78|'l!la n Eal?./.3.pryMad.CpyCAP100091 3,3 H 8nkyT8nkTpaln/Wln.tkaDE2208EV# 463 SunKlndLurA»tBPanaMO»UO023rtl 
286'Co»lnova/S.lltud.«CAP10010W 374 Pray inHumbl/SugaPB.irl DE2aONE# 470 MyOUITAR/Turn8dTabl7s ,, 10l62 E# 
HOAGY CAHMICHAEL O'Blx.Bubb.p.BO jyj D.gt.wnBl/S.RampStParad."400B8E T0UM Y DORSBY-Clai»bak.7yWaokL..napd 
y!7•.??°!:5^!?!?f^ alr 2. 254^4N " ,5 ED CURRY S»lnglnUaln.t.nBa«d.... 1 i75« , 3ferna:tfa~GC".nnl.Haln..^y011V8PAPP. 
f/Z H"lpM.T.DPlrt/Luk8Spo.kBANDWAa)E# 47]. arttlnS.ntBU>tl/0«tNot.VI25236 N 



CONNIE BOS"WELL alngB 

T9T 5un~la"aS'.r.nad«/SwaBtepDE2450 E 

195 l8ltP0SSIBL/RMid8ZV8U8DE7596E# 

196 StPavanDa/LampIoUw DET?597 E 

197 CharalnLitlFaklp/Lummlr"31OOB0E 
19B DINAH/NbdyS»aethPt DE3425 E#V# 

199 RanMib.rUe/LatBBuddl.8"3478E# 

200 Aaapola/UP.rg.tB.utH. "3631B-V# 

201 NlghtyNlt./SandInUySh.aa"3893HSr : 




111 HlTIDE/.LazyLadyBlu.."36990NW W 7.KnOtH.?Wlf./Tp< 1U bl.Wlthl5O02 N ^^^/,^Sj^^„ 

112 Mutt.nLEO/FIaglaPa "37093 N- 204 StPangFeelln/22 STEPS 15020 N z ° l Mattlnata/Lollta BRJ5207 N 



79'5 "WhonTJp'aDo 



29 NlnaJUBa/MyFlPBtLuv VI2275EV# 

LOUIS ARMSTRONO-hotS bp"7 112 Mutt.nLEO/FIaglaPa "37093 — 

JO~WTldMStf/M.lanohly BH80059 N 75/ 113 HowLongBl/BoogWoogl. DE2355 E# 205 L.ftH.aptInMl8s/SkyBlWat8Pl5034E# «•■ 

31»123tRag/Kn.okJug C035663 N- 75/ 114 JlvaAtFlv./'EvllBlu.a "2922E#E HAROLD_BOSTWICK-BeautlfulS«..tPlan. 

32«OutBuok.t/'InBarr.rS6l52 E# 75/ 115 DupraaBl/RadWagan "3071 E# 20"5 F.»D8aplB0o8anaAhlngaJ£WELd20 N 

33«0.pnetOhopSu.y/»MyH.art3$154N-75/ll6 On.OolookJun>p/Dal8yChaln"3708 E BOSWELL SISTERS $2 BR6173 E 

34'W.BtEnd/'Vluggl.B 36377E#E 117 JthnId.a/On.OoloakJump"25056Ei« 207 HaebT.J..bl./Shln.HarvUB.n 

35 Bl«.k4Blu./AnvthlnButLuv38052N^5/l.l8 Papadl«.Squat/H.bHallUgR89014E BILL, BOYD COWBOY RAMBLERS -folk 

36 Cuoupaoha/LuokyStap DE580EV$4 119 KlngJo.(PaulRob8aon) 0K6475E# 208 JENNIE LOU/Troublos BB330501E# 
pap. Tak. r E'.nCuoaraohaOnAb.v» 120»Jungl.Klng/AlntMadAtUVI202314E# P*UL BOYERSFlnBMalnstaaOPkTpSaJt 75/ 

37 IO.tIDEAS/Kl8BBulldDr.BBDE27720E# FRANKLIN BAUR •Du.tHal.ncTapk 

38»OaOplnd/«O^B.BaokSwB.tPapaHJCA21N^ , Ji.ou>c'.Tf'i.7oiadyBRlo.VI19903E# 
39 URaeoalU/Sla.pyTlJa.0K415O4VFIi.75 122 JuatLlk.Butfly/Marvln ,T 20758E^ 
40«Allgat.pBlu.B/«Potat.PA.R2185E(J95/ NORA BAYES Blngl 
41«FlP8W0Pk»/2DEUCES» PX3t2282E#75/ T23 InMleiiT/J.ppy 00a2785E-V# 
42«WeapyBl/Wllll.W8.pep«"2393E#75/ 124 UCant0atLuvln/Manny"2771 V# 
43-Opy0pol.Tnb/'LaatTli.."2792E#75/ 125 0H.wILaff/Sn.»p« "2852 E 

44 BaslnSt/Sl8.pTta.D.S.uVI410104E#75A26 UNeadSonB.n./Wamny "3742 E 

45 URaBoalU/B»dy4S«ul VO3072E#E75/ WINI BEATTY'Blgapd,Zutty /101N- 



CELL BLOCK 7_FlneHotDixloBand75/ „ 

W TlnfeoTb7««aB.r rt All«C040109 i . ^ K X£n0ut2nlt./PPl. 



A#V 476em..nISailU/Mak.M.Kn»It/26786E# 
£°257 477)lfetapDuat/S»anB.Rlv.P/ 272330P 



lnga /E# 

InLoulBvlll.COal939 



381 SsjitaBarbraEarthqualt./C015o37 V 47B L itim,lt8Ll.«/*)w.sinll.27521E 

382 Blu.RldgHtH.B./0.tAway0NT6076E- 47«ft w tIaThlngCallLuv/ 27782B^E 

383 WP80k'97A' , l""« rS » n « yJl9427K# 480)«3nooti8Cutl./O tt ng« 27876 E 
III £t^««oothtth.r nMa^Iil 3 84 01FlddlS.ng/Ma P l.Hlll^bl09 I 48W°oodBlu.a2Nlt././Baby201842E# 
KB^WM^rtYV^rt2l« DO0KY B*NI£^»»l"B^^'-* -!I!FESi2 B 482-/Swa.tEn..n/./No0n. 201866E# 
ScHcW7rai.D?rmr«oS 12 ™ B«a;«/It.AWlg 70I N *1 • UOBTON DOWNEY .$1.50 *1 
I« L BP^rS/T° iiS DEf m*m 386 APP"aokB.og/Au8tlnMoCoy702NThCP^ 3 v L I tW iaR.../R..«aPyVI21849 N 
Z " L obi« l fr.oV n!n F oil^ ° 2 ° DENVER DABLINO 484JWoPldUp.Mln./Plao.Sun''2T958 E 

296 MonAM0UR/PlaupaltHMVj.l3NE#$l ^87 TIon8ySi5NO/Tl.v.pSaldWopdDE6097a) 1 48«»)'Ju>tN.th.pM8mpy/P.011v.p22011 E 

297 ApthuP/T.uJoupsPapTa" 14NE)!'jl JULIAN DASH-Fin.MalnatSaxShowoafl. iqqj D RAKE •Aooopdlon4Sw.8tBand 

209 Pl.aaaSendBabyH.m./RllTPalnPLABACN 298 MonAMOUR/Plaupalt " 13E $1 ^eS S'.Iatl^./ZlgZag VEEJAY117 N75/ 48t*MlTlapDaught.p/H.av.nBB7025 E 

210 EatlnUaBa/Wlf.M.oyfd ^lOlTT" 299 UnP 'TltAlP/VlaPoul.Dl8qOp8210El CHICAGO DAVISwlthHallSlngepAllStap75j^ DDIK D UCHIN O'Charlotaapi^tanW.pth 



ab8V8Fln.C.iiib«0nRap.PLA BAC. label 



300 Laula./MaCHEIIIEVI 



Sfi V F-5SJ E *>^TARS3ClHlT«BiC8rab»75/ 301 L lvinInSunllt./Ktnd22405a'/E1.5l EDDIE LOCKJAW DAVIS ALLSTARS 



Wl.ST ?8^ TpavllnSh..s/FeBlSoOoodSAV5560N %»J.i;etHavH'an«ony/ManCap.8BR8237 E 



S.T 7!.irdTln.Su./K..pN.a. ALAD3132N- 
KARIE BRADLEYOn apara.unt.2Craok8 
roSTDl XNY CONDITION $2.50 obi 
212 Ba«kT.T»m/DotmHom«M«anl2456 E- 
•.TILL BRADLEY ORKInolSlaok4MoKlnl.y 



48 WMyTwl 1 It a DRE AU/lilt 1M1 0.C03 53 1 4N 



46 StapDUSTAP»ubl..Dp.am"3172E#V75/ T27«Wln"lB"luaB/-C.npallntLAMPLITER a " B.atnaTJaady/Part 2 CO35530 E# 

47 WeatEndB/0»tN8Blu.3 V03204E#V^5/ SISNKY BECHET 75/ n * Da.dlD./O.tY.uD.im C035629 N 

ERNEST ARSENAULT-Pap.F.lkVI-V5097E#E T28 MuB"k?a:t/Blu^loplz8nB.N.43 V# 21 5 Th»>-«I08/SorubUellAl(A"35743 E 

4"8~Ra8TD.TlP.un./aaudpllMatapadla$3 129 vrith«utH»m./I 'mThp uCIRCL E1059H a ° ThlnkOfME/TaaFopTWO "36101 U 

ARTHUR 4 BOOKER-rap. gpwp $1.50 130 WaBteNoToaPB/LuvM8FoTnn"lo60N 217 " "A»S ,K ya.PThlnkOfU"36225 E 

T9'Tlpy«arM7/ff.avanlyAng. lCHESSl 637Si' 131 Bpok.nWlndnll/BoxCapSh.ptylo6lN " 8 LuvMaLlttlB/BoogPigly-36231 S 

LITTLE JOE ARWOOD-Flnril.nkyT.nkPlan. 132 Laupa/JuaOn80ThlngaC038318 N n 9 FpyMeOooky/Raquaot "36719 H 

50~CuiB"allfll/Ml8aTpalnKIHOSPT105N-$l 133 Mu8kratRorabl(Levln8)Vl27302E#E 22 ° BeatM.Daddy/pt2 "36956 N 
ASMUSSEW 6t.t-4lotDJang.Styl80pnip 



7Jjn8491E# 138 OlManRlvar/WaDaDi 
d/Sh»PtyO.»pg. DIOBY BELL $1.25 



■SVRTngB.llBAaaFopTM HIT8057 
ASSOCIATED OLEE CLUB-4000V.loeo 
T2 - LauHa5u8/CpVatopHyn VI22264 E 
ERED ASSUNTO DUKES DIXILND 75/ 
■53 - Duk8Stnp/HlndustanBANDWAGON9 H 
FRED AST A IRE 
■54 _ D7a7l7Ba 

55 IfSwlngu».a/H.apt0Mln.DE23388N- 
BOB AT0IIEH4B0NNIE BLUE EYES 
■5Y"D7n£sayO..byLltlDarlin0KO6O41V# 
57 Ani.T.UpMySunahln./ "0^09C«-E 
RANDALL ATCHER 

58~0i"lnS0UTH/Blu.aInJAIL0K06l38 E# 
OEOROE AULD AllStapa 
'59'"TVp8MTLtER/C.no.PtoT.n»pAP359^' 

60 H.llywdBa»ar/DldntBll. TDTsC1 02N 

61 Up.Blas./M.M. MUS394 ~W 

62 Hundp*iYP8FPM2DAY/BlaB^(US498N- 

63 D*ilyD«ttbl/War«itOhang.'T5559 " 
OBIE AUSTUt 

54~HBlVdu0utOS1qr/CantD. VI21454 E# 
65 St.L»uBlu.B/S»irthland~ l '21714EV# 
OENE AUTRY 



308 '.ThyDldUD.lt/Tonlt. SPEC405 ) 

THE BEEslra^.EaPlyftMVoOPoupOldyl^^ 21 c hl»!<0>«»bo.gy/FpyC8okl836959 N EDITH CLIFFORD alngsJiay 20a Hit. 

T34 IWantToBaLuv/OBtA«aylMP5320Ei' '' IHY _ Bn *DSIIAWS0P8atMalnstBnnd8Swlng8P8 309 OIpIs What A Boy/ C0664Nlojn 

BIX BEIDERBSCKE-gpaatBlx 11 727 Th»:ta/W.110h»«llKIN04357E# 75/ 31" NoWond.Pl>DBlushlnBpTd>9dnT 

T3'?s"o?py/B.stOlplTuPnDoTmBII,T1097N 22 3 StaokDollaP8/CatFrult"4747V#75/ CLOVERS.EaPlyR4BVoOpoup01dy $1.25 

136 Royaiaard.n/Gooa.Pl n p<$pT5564N- kg?! l mElE *™ rnonAMUORlabalJI.t 7lT LovayDov.y/LltlUana AT1022E# 

137 Loulslana/ThouSw.ll "35665 N '24 FoundN«Boby(LikaBg4tet)100E $1 ARNETT COBB ORKFlnaMalnatAllStap. 
"35666 E# JACK BREHSTON D8ltaCat8R.aplngBluaB0Pk 5"12 Hh8nOpo201d2Dpaan/pt2AP775NO!' 

^ 72"? EyTTtSl'iJ.naRook.t/ CHSSS1469NE#75/ 313 DutohKltohBouno8/OoR.3^78^E 
l79"MS,\?hiVanCa 3 '.y/ VI3W3 V# fiStlLyigEPJ . JOLLY WBUR-I ORK-VoBlllHa»l.y 

GRAEME BELL OP.atftadBana %f ^l^^S^£^^M^t^^^^i^^<J^'L ZoiSSSSSZS^vS 



CHAnMERS-RaraEaplyR4BVoOpoup01dyV#> fyo sVe'.t4LU»ly/SquattlnPRES866E-V(C BILLY DUKE •SupBPb«H.tTp4SaxS»ll 

3b7 B".atln0UyH.art/WhyD.CENTRAL100: '39I CallDp.Jaiz/St.alTpa3hSW907 » J8^»FunLirelnW.man/.'llpFlop CASTJI0 138N 
CHICAGO ALLSTARS-MalnBt.raBandTpSax 392 H.artaoh.a/Ju»2Marvl.uBROOST6o6(){§ ILL Y D UKES DUKES-R4BV*0roup01dl.$l 

5o5" n r .yBigli!ama/N.N.BabyC037928N75/ BLIND JOHNNY DAVIS-OpeatBlu.s$1.50 I 4-55 J ■RnowIWaaWrBng/ TEEN110E# 

BUDDY CLARK Sings J93" T - .T.gPonT.Baby/M.n.yUOM10919 N DUKES DIXIELAND-Ok. hDJC.pl.a.,.. 

3"oT'5lvLTtWhl8tl/NoStPlngBVRS8157E 394 MagloCopp.t/DayCOME " 10976 N ^T ITMltuv/TaULa ~ 6942 E# 

305 HlDlddl/3Ch.eps»nythlng 1T 8"l58 N MAXWELL DAVIS Uainat.mAllStara'75/ 492 OuandM.T'estPetlt 6969 E# 

HONORABLE CHAMP CLARK-Hl»topio$5 393 iTawFTylnH.ra./JumpL.yd RPM332 V# j A0K DUPREl^gPaatBluaa 75/ /N- 
I^h?E7"rtiS?SBTSfla;/i555fi49HSiW 396'LltlWhlt.Ll.B (Map.hRoyal )SWDlQE i' 4 - 53""TVngu?lwlBl/Blua8RooklnKIJI04633 

ra, H ■„ M,S,wL UILES DAVIS Allst »" 494 StuabllnBl.tkAhat«yP«"4857NE# 

W*ltaiZ«/S™iSlS;SS 3?7V.n^Mll./DaPnDP.am CAP71221 N 495 OiTloaR.okR.ll/R.8kyMtVIK0279 E 

30B fcVOUUTJ^/TonltV sStn 3' 8 J«™/<"' dohlld CAP600 «5 N jum DURANTE-Th. InvlnolbTr 'tft 

WALTER DAVIS.VlotopWhlt.Lab.lT.8tB Jjt lT.tPXtata/InkaDlnkaD.C036732B#E 

39? londTp^ieraBaby (85485-2) E/f $2 497«2Sld.82Evry01pl/OwanH.n.UAJ1059 

400 DENTIST BL(91429-1) Eff $2 MONTE EASTER flnaMalnatamBanTTlueB 

401 ROOT MAN BL(91430-1) E# $2 jjg - TfTepDARK/JuaR.okln ALAD 3221N 

402 WhatHaV8Don.WR0N0(91432-l)E*l$2 499 Th.«MAvtfl/Sw.8tluvTMP5155E#E 

403 P8aPlyMAY(91431-l) B* 1 *2 NELSON EDDY alng. 
WILD BILL DAVISON AllStara 8MB*? 3oO RoaaMARIE/i'.Buntles VI4305 N 
764 ClarUarnTad./OplgDlxOn.S 7 !.? E 
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